Purcell, Haydn and Mendelssohn by Tinalley String Quartet et al.
may well be reminiscent of a babbling brook, just as the broad sweeping gestures of the 1st violin 
and cello may indeed evoke vistas of gently rolling hills and pastures.    
The 2nd movement, the charming Canzonetta, is quintessential Mendelssohn.  It is difficult to think 
of another composer so adept at creating such delicate textures which charm at every turn.  In the 
3rd movement, we feel the full weight of Beethoven’s presence.  Rich, expressive string writing; 
full bodied in its conception and with a dramatic tension one associates with the young 
Mendelssohn, always wide-eyed and not yet suffering the tempestuous of manhood.  
The stormy finale is always restless and unsettled, yet the charm of Mendelssohn is never far away 
and combined with the perfect amount of ‘Beethovenian’ zeal and tumult.  A fiery violin cadenza 
ushers in the closing moments of the movement, the entire quartet fleshing out multiple unison 
passages before the anguish of the opening bars of the first movement returns, quickly melting into 
the opening Allegro.  Mendelssohn brilliantly enveloping the composition in a cocoon of warmth 
and sated passion.   
      
Program Notes written by Tinalley String Quartet.   
2015 SALON SERIES ON SALE NOW!!! 
Join the Quartet in 2015 for a two-program Recital Series in the Salon.  Concert 1 on May 18 ‘To thine own 
self be true’ promises an evening of powerful music making inspired by loss, grief and acceptance.  Exploring 
more of Purcell’s wonderful Fantasias (and there are many!) and Shostakovich’s 7th Quartet, the program’s 
centerpiece is Beethoven’s Opus 59, No. 3.  Concert 2 ‘Be not afraid of Greatness’ on September 28 also features 
a Beethoven Quartet, the ‘Harp’, together with Haydn’s Opus 20 Quartet No. 2 and Bach’s  Art of Fugue.   
Two-concert subscriptions and single tickets are now available from the MRC Box Office, 
9699 3333 or melbournerecital.com.au.  We look forward to seeing you in 2015!  
Tinalley String Quartet is a self funded organisation which relies upon ticket sales and the generosity of 
individuals, who have donated via the Australian Cultural Fund (ACF).  If you would like to make a tax 
deductible donation and assist the Quartet in creating musical events which enrich and inspire, visit 
creativepartnershipsaustralia.org.au or telephone 03 9616 0326.    
Limelight Magazine described it as  ‘Australian music making at truly a world level’ - discover TSQ’s 
new disc for yourself...  Tinalley String Quartet’s Haydn Release of Opus 20 Quartets now 
available for purchase through iTunes, Move Records, Readings, Thomas’ and ABC Shop Online.  
Tinalley String Quartet gratefully acknowledges the support of Liquid Ink Design.  
   ~ Program ~ 
Purcell  Fantasias for 4 Viols      
J. Haydn  String Quartet in D Major, Op. 20, No. 4 
   i. Allegro di molto                 
   ii. Un poco Adagio e affetuoso                 
   iii. Menuet alla Zingarese.  Allegretto                 
   iv. Presto e scherzando                 
INTERVAL (15 MINUTES) 
Mendelssohn String Quartet in E flat, Opus 12, No. 1 
   i. Adagio non troppo - Allegro non tardante 
   ii. Canzonetta: Allegretto                 
   iii. Andante espressivo                 
   iv. Molto allegro e vivace                 
The Quartet will be signing copies of its recent release of Haydn Quartets  
Opus 20 following tonights recital in the MRC foyer.   
Tonight’s performance by the Tinalley String Quartet was made possible through the  
generosity and support of Andrew and Theresa Dyer, and the Melbourne Recital Centre.    
FOR THE COMFORT OF OTHERS, WE ASK THAT YOU PLEASE TURN OFF  
YOUR MOBILE PHONES AND ALL OTHER ELECTRONIC DEVICES.   
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The quartet voices engage in animated discourse, Purcell negating any sense of hierarchy, 
allowing each voice a personality, not unlike Haydn’s Opus 20 Fugues that we see over 100 years 
later.   
String Quartet in D major, Opus 20, No. 4 - Franz Joseph Haydn (1732 - 1809) 
In writing his Opus 20 set of string quartets, Haydn pioneered a new voice of expression. 
Composed in 1772, these works heralded a new age in string quartet composition and would 
define a genre that would serve as an outlet for many composers’ finest contemplations.! !The 
String Quartet in D Major Opus 20, No.4 is ground breaking for its inventiveness and 
expression. One can well appreciate Goethe’s famous quote as he described this new and exciting 
approach to string quartet writing as “four rational people conversing”. Perhaps most notable for 
its compositional exploration is the second movement, entitled Un poco adagio e affettuoso. 
Composed as a Theme and Variations, Haydn features each instrument as a solo voice, which is 
surprising enough, but it is the sublime, expressive lyricism of the Theme that makes this 
movement truly extraordinary. Haydn uses the cello, viola and 2nd violin not as accompaniment 
to the sustained lyricism of the principal line, but as tools for casting shades of colour and 
conversational interest through harmonic inflections and suspensions. At the Theme’s return after 
the third variation, the addition of the sotto voce marking creates yet a different atmosphere, 
which is haunting in character. This carries through to the end of the movement with 
inspirational use of suspensions, at times lamenting with the voice of angels, culminating in a 
question of high importance played in unison. Haydn continues searching, guiding us through a 
passage of disquiet. His use of dynamics at the end is very avante garde, even shocking, finishing 
dramatically and resoundingly in pianissimo. 
What follows this movement is also unusual - not a typical minuet dance but a ‘gypsy’, rustic 
minuet which is angular and lopsided due to Haydn’s intentional displacement of the beat. But in 
a curious twist this serves as a welcome relief to the seriousness of the previous movement, 
making it a joy to play!  
String Quartet in E flat Major, Opus 12, No. 1 - Felix Mendelssohn (1809 - 1847) 
Written at the tender age of 20, the E flat Quartet was Mendelssohn’s second foray into string 
quartet writing; his first Quartet, Opus 13 had been completed 2 years earlier.  It is well 
recorded that Mendelssohn was a great admirer of Beethoven and his first two quartets display 
great reverence towards the compositions of the great master.  Mendelssohn reportedly wrote to 
a former teacher “nobody can forbid me to enjoy the inheritance left by the great masters nor continue to 
work at it, because not everybody has to begin at the beginning.  But then it must be continued creation 
according to one’s ability, and not a lifeless repetition of what is already there”.  The first movement 
opens with a poignant, lamenting Adagio, pleading with its use of ostinato quaver steps and 
diminished intervals, before launching into a pastorale-like Allegro.  Mendelssohn wrote his Opus  
12 whilst traveling in England, which comes as no surprise as the 2nd violin and viola quavers  
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Australia’s Tinalley String Quartet has established itself as one of the finest string quartets of its 
generation. Awarded First Prize at the 9th Banff International String Quartet Competition and 
Grand Prize at the 2005 Australian Chamber Music Competition, the Quartet has performed 
throughout Europe, America, Canada and Australia to critical acclaim.   
International highlights have included appearances at the Vienna Musikverein, Berlin 
Konzerthaus, Amsterdam Concertgebouw, Bremen Die Glocke, Frankfurt AlteOper, as well as 
in Paris, Hamburg, Nurnberg, Luxembourg, Baden-Baden, Utrecht, Vancouver, Calgary, San 
Jose, San Francisco, San Diego, Toronto and New York.   In Australia, the Quartet has appeared 
in recital for the Melbourne Recital Centre, Sydney Opera House, Musica Viva Australia and at 
the nation’s premier festivals including the Port Fairy Festival; Perth International Arts Festival; 
Canberra International Music Festival; Huntington Festival and the Melbourne International 
Arts Festival.   
The Quartet has been broadcast by ABC Classic FM, CBC Canada, SRW2 and HR2 Kultur 
Germany, Radio France and Public National Radio, The Netherlands. Its recent CD release of 
Haydn’s Opus 20 Quartets garnered international praise, UK’s Strad Magazine singling the 
recording out as ‘recommended’ listening, describing the performances as “technically assured, 
warm-toned, beautifully blended and ideally balanced… they characterise Haydn’s differing 
moods with sharp insights, relish his developing dramatic language and make telling use of 
silence as an expressive device”.  
Program Notes  
Fantasias for 4 Viols - Henry Purcell (1659 - 1695) 
Purcell composed his Fantasias for Four Viols at a time when the violin family was rising in 
popularity and the reedy, plaintive voice of the viol consort was losing its appeal.  The viol 
consort was generally restricted to intimate, parlour gatherings of friends; and may be 
considered a pre-cursor to the modern string quartet.  The Fantasias are defined by highly 
nuanced textures and an earthy richness reminiscent of the viol sound world, and as the title 
indicates, these works are pure fantasy.  Each fantasia is no more than 4 minutes in length, and 
yet within that brief time, feature lively changes of tempo and character.   Haunting laments are 
juxtaposed with ebullient dances.  Spicy dissonances herald in resolutions of angelic harmonies.   
  
